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Well, well, wasn't that a year? It seemed like time flew by 
with too many commitments and not enough time to do them 
all. Transmission itself has had a pretty successful year, with a 
Phoenix-like rise from the ashes and a new lease on life. I'm 
proud to say that very little of this is my doing: after the first 
issue things took off and began to snowball and for that I have 
to thank "the staff." Student life in the department is at an all- 
time high. With the large amount of graduate students that 
have been admitted into the program in the past two years, we 
finally have enough bodies to keep all the fun stuff afloat! 
The Brown Bag lunches have been a great success, the 
Folklore Society had yet another wonderful Mary Griffiths 
Night, Culture & Tradition is returning to a regular 
publication schedule and may well be one of the few graduate 
student journals in North America. But there is always room 
for improvement, and I urge those of you that will be returning 
next year to speak to people now if you are interested in 
helping out next year, and to use the summer to prepare 
articles for submission to Czlltt~re & Tradition. 

Although during the school year can be a difficult time to 
submit to Transmission, we will have an issue available early 
in September. It is our hope that this will help orient new 
students to the department as they will be able to peruse the 
issue and get some idea what is going on. We would also love 
to publish people's reflections about their first year in the 
program as they may help new people to realise that they are 
not alone. Transmission has also decided to forward back 
issues to new students, as we believe this may be helpful in 
their transition to a new department and, in some cases, a new 
field. 

It is our intention to provide an arena which is open for 
student discourse, and even a space for "venting" one's 
frustrations, even anonymously, if preferable. Making an 
anonymous entry is as easy as dropping a piece of paper in my 
mailbox without your name on it. This could also be a venue 
for questions that you want to ask but are ashamed not to 
know the answer to. While I don't proclaim to have any 
answers, opening it up to feedback from your peers may be 
helpful to you in the long run, and having the questions appear 
in print may lead others to discuss them more openly. This is 
your newsletter, and we would like to know what can we do 
for you. 

Although Transmission is flourishing, there are 
improvements that we are working on. We are attempting to 
set up a bank account in order to have funds to use at our 
discretion. We would like to get involved with the 
undergraduate population and have the newsletter dispersed to 
them as well. Although there is a huge undergraduate folklore 
population they are somewhat isolated from each other, since 
most of them are taking folklore as an elective. The lifeblood 
of any department is undergraduates, and no one works harder 
than they do when they are enthused about something. Let's 
get them enthused about all of our great graduate run 
programs. This also applies to faculty. Why not take the 
opportunity in your classes to discuss the history of the 
department, and the current programs? Let's not limit this 
knowledge to one wing of the fourth floor! + 

Taking my cue from the title of this publication, aptly 
named Transmission, I would like to introduce an Icelandic 
group that I had the pleasure of meeting and interviewing 
during my broadcasting stint at 101.5 UMFM, Campus and 
Community Radio in Winnipeg, Manitoba. Besides abusing 
(and terrorizing) the airwaves with my distinct and eclectic 
tastes in music from the four comers of the globe, I used my 
hour to two hour long exposes to present a much loved, albeit 
newly discovered aspect of my Icelandic heritage; 
contemporary Icelandic music. I lived and studied in 
Reykjavik for three and a half years (97-2001), the result of 
this humble and isolated abode damaging me permanently (but 
in that good kind of way). In a country inhabited by roughly 
280,000 people, speaking an archaic language found nowhere 
else in the world, the continuously evolving Icelandic Hip Hop 
scene has expanded and expounded an ever present and active 
oral narrative tradition. 

The X K Y  Rottweiler hundar, or Rottweiler Hounds, is a 
conglomerate of individuals ranging from 5 to 25 members. 
They are but one group in a flourishing and vibrant Hip Hop 
scene that I feel deserves attention, not only because of the 
innovation and lyrical mastery Icelandic hip hop artists evince 
of the difficult Icelandic language but also because, hey ... the 
music is GOOD (which is of course, a matter of taste)! The 
Rottweiler Hounds are unique in that they rap exclusively in 
Icelandic, an inherently poetic language which allows for 
much imagery. On their album XXY Rottweiler hundar they 
also rap in English and Danish. The Icelandic school system 
offers a wide variety of choice in the area of languages which 
might explain these artists' lyrical dexterity. They are 
immersed in languages from a very young age through school 
and broadcast media. Danish, French, English, German and 
Spanish are but a few of the choices offered to Icelandic 
school children. Being as isolated as they in the North- 
Atlantic, the learning of a foreign language is necessary for the 
country's sustainment and development on an international 
stage. This is why I have found it especially interesting that 
the XXX Rottweiler Hounds choose to rap in Icelandic, 
thereby seemingly limiting their audience although the 
interview will reveal that they feel otherwise. They indicate 
that they are first and foremost set on entertaining an Icelandic 
audience and if foreigners feel the "flow" of their music, it is 
only because the language of music is international. 

Although space does not permit for a detailed transcription 
or translation of song texts, the XXX Rottweiler Hounds 
exude energy and passion in their lyrics on a wide variety of 
topics, political, global and local, and do so by semi- 
appropriating a similar song tradition widely practiced in 
North-America; that of the African-American oral tradition. 
Their lyrics and style reflect similar vocal effects, such as 
antiphony, or call and response, style, performance and 
rhythm. I say semi-appropriation only because, and to quote 
another famous Icelandic artist, Bjork, "Icelanders were the 
first ones to rap, did you know that?" (BBC Radio One 
presentation entitled Northern Lights.) An oral narrative 
tradition that has pervaded Icelandic folklife is a folk music 
genre known as rimur. Rimur are epic poems of considerable 



length, recited orally through the aid of mnemonic and 
rhythmic devices. Eventually these epic poems were saved 
through literary adaptations. The roots of Icelandic "rapping" 
can be said to date back to its settlement in 874 AD. To quote 
Bauman, 

The symbolic and expressive forms we call folklore have 
their primary existence in the action of people, and are 
rooted in the social and cultural life of those people [...I 
what aspects of the people's way of life are expressively 
represented, projected, and transformed in their folklore? 
What systems of belief and value underlie the relations of 
interdependence, cause and effect, motivation and choice, 
modes of action, symbolic and metaphoric relations, and 
other semantic dimensions, as these give shape to folkloric 
expression? (362-3) 

These questions lead me to believe that in many ways popular 
music is also a "symbolic and expressive form", reflective of 
the cultures in which these artistic matrices evolve. I suppose 
that in wanting to "know" the faces behind the characters of 
the XYX Rottweiler hundar, I would perhaps develop a greater 
understanding of their motivation and choice in musical 
expression, and what Icelandic characteristics help to define 
and shape their performance. Although the name of this 
conglomerate of individuals is particularly fitting 
(exaggeration, boasting and role playing typical in 
contemporary use of this oral narrative tradition, i.e. rap) 
perhaps I just met them on a "good day." 

Interview with BlazRoca and Bent of XXX Rottweiler 
hundar (by myself) at the Iceland Airwaves Festival, 
October 2001. Both are males in their twenties. Interview 

I 
I 

took place after a concert in Reykjavik, Iceland concurrent 

I - with the Iceland Airwaves Festival, which serves to 
highlight the talent of the Icelandic music scene. 

T: What kind of music do you guys play? 
BR: This is just like white-trash hip hop! 
T: White trash hip hop? 
BR: But it's really soulful and really funky. What else could 
we be but white trash? We're from Iceland you know? So 
(laughs) 
T: And you rap in Icelandic, your own language? 
BR: Exclusively yeah. 
T: Definitely, and your album that you're coming out with this 
month [XYX Rottweiler Hundar] ... 
BR: This month yeah 
T: Is going to be all in Icelandic? 
BR: Yeah exclusively but there's two skits on the CD where 
we are making h n  of Icelanders trying to rap in English and 
sound like they're from Brooklyn. Because you can't represent 
no other place than the place your from. It's no problem 
representing Brooklyn if you're from there. But we're from 
Reykjavik, and Kopavogur and ~ r b z r  and whatever, and 
that's what we represent. 
T: And you guys have been, not necessarily criticized, but the 
fact'that your lyrics are quite ... sensitive, I've heard that the 
new album is going to come out with a warning. And it'll be 
the first times in Icelandic history? 

- BR: Yeah. 
T: And when you're rappmg in Icelandic what are you guys 
rapping about? What is influencing you guys? 

BR: Many different things. 
B: All of our surroundings and just everything that comes to 
mind. 
T: Okay. 
BR: Lots of different things. For example the song that we 
have been especially censored for on the radio (three times 
now), is called Sonn blensk sakamcil and is based on a TV 
series, which is like, I think you have the same in the States 
and in Canada ... 
T: Law TV or something? 
B: A documentary [programme] about Icelandic crimes and 
murders 
BR: Yeah, and we take the theme song from that and we re- 
make it again. And then we think "If we were criminals", 
we're not criminals, but if we were, "What kind of criminals 
would we be?" And I would be a political fanatic, I would be 
throwing Molotov cocktails and things but he (refers to Bent) 
would choose to be another kind of criminal ... 
T: What kind of criminal would you be? 
B: Well, I don't say I would [want to] be that kind of criminal 
I talk about in the song. But I talk about, in one our most 
criticized songs I talk about all the murders. 
T: Well, I mean Iceland is a relatively safe country but you 
guys have crime obviously like any place else. 
BR: Yeah, there's been a big rise in murders. 
B: Yeah that's right and we have so few murders that every 
murder is so well known, and [in such a small] country it is 
very likely that you know somebody who knows the person 
who killed [or was killed]. There was a pretty famous murder 
about a guy who killed another man on Oskuhlid by the 
Perlan. 
BR: He owned a Gap store in Iceland. 
B: Yeah he owned a huge Gap store on Laugavegur and killed 
him with a hammer. The police were looking for the body for 
many days. And in the video I'm on Oskuhlid, I've got the 
hammer, I've got the body, I've got the cocaine.. 
BR: He was [under the influence of] cocaine when he killed 
him 
B: And that was what [the lyrics are completely centered on]. 
And that's all censored. 
T: So do you find that maybe Icelanders don't like to look at 
themselves in a bad light? Is that perhaps because you guys 
are doing a satire about things that are going on? Do you think 
that maybe it's just because Icelanders aren't ready to hear 
that it's not as safe or it's not as beautiful as everybody 
thinks? 
B: They still want to think that they're living in this little town 
[where] nothing bad can happen. . 

BR: Yeah I think that that's the explanation. Plus there's 
always somebody who ... Always there's some stupid fucking 
people who want to control. They can use whatever terms to 
gain that control. They will talk about the children. They will 
talk about war on terrorism. They will talk about war on drugs. 
They will use every force to eliminate the personal freedom of 
people. You know? And we've got the same people here just 
as in all other countries. So we've been censored. We are the 
first group that has been censored like this in Iceland. But we 
have been censored for many other different things [of a much 
more trivial nature]. 
T: Did you have an album out before this one? Or is this your 
debut album that' s coming out right now? 



B: Yeah, this is our first. 
T: And you guys were playing for example last June, at the 
Reykjavik Music festival? Did you guys receive a lot of 
attention? 
BR: Well on the internet they only mentioned two Icelandic 
groups, Silt (which has been playing a lot in London and who 
are very famous and have been warming up for Blur or Suede, 
or something) and then they mentioned us as "The Marvelous 
Rottweiler Hounds" and we're really proud because we didn't 
even think about the foreigners coming and trying to listen to 
what we're doing because we mostly think about Iceland you 
know? 
T: I guess because you're singing in Icelandic so you figure 
that it's going to appeal to an Icelandic market? 
BR: Exactly. 
T: Because your lyrics are so as huge part of the message 
you're trying to convey? 
BR: Yeah. But lots of people from Europe are really interested 
in what we're doing, like from France and from Canada, 
French-speaking Canada as well. The Danish and the 
Scandinavian, the Germans ... 
T: Well definitely. I mean music is international. I know that 
on from radio show even if I play Icelandic music I get a lot of 
people calling in because they hear, you know, basically the 
tunes and what you're trying to say. 
BR: Yeah exactly and the flow of the lyrics and everything. I 
listen a lot to French rap. Actually the [freshest] things in Hip 
Hop are not happening in the States anymore, it's happening 
in Europe, Germany and France. I mostly listen to French Hip 
Hop. I can't speak French but I can hear everything. It's so 
smooth and so soulful. 
T: You get the gist of it. Any plans on touring abroad or are 
you guys just maybe waiting for offers? Or do you just not 
want to do that right now or? 
B: Waiting for offers. 
BR: We're going to put out the record, sell a mill-, billion 
copies and that's the only game you know? At the moment. 
B: Our plan isn't to go abroad but if somebody talked to us 
and maybe paid our fare and the hotel then yeah, we'll go. 
T: And just set you up real nice? You might come? 
BR: Yeah and we get one bottle of Havana Club Rum a day, 
and a place to stay? 
T: Maybe we can set you up with some two-four's of Kokanee 
or something and then maybe you guys would come to Canada 
SO ... 
(All laugh) 
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John Bodner has been working on an independent project 
of folklore keywords. His interest in this area was fostered 
during his comprehensive exam preparations. As John says, 
"The project is something of a personal study and reference 
guide, and entries arise out of my own idiosyncratic research. 
Entries are meant to grow and be revised as new research and 

themes develop." John has compiled a list of keywords and 
submitted them to us with the idea that some people may be 
interested in helping him with his project, through contacting 
him with keywords or definitions, or may be willing to give 
him some ideas about what to do with the end result. 
Doubtlessly, a list of these terms with full descriptions, a sort 
of "folklore dictionary" or encyclopedia would be very 
valuable for both graduate students studying for comps and 
undergraduate students trying to get a handle on the discipline. 
Although there are folklore encyclopedias, they tend to be 
fairly tightly focussed (as in the Encyclopedia of Women's 
Folklore) and not necessarily theoretical. Transmission is also 
open to debating key terms and running short pieces on the 
background of terminology and those who coined specific 
terms or drew terms from other disciplines into folklore. 

Here is a list of keyword entries that John has begun with. 
Many of them are works-in-progress, and could use additional 
input. 

Bricolage 
Creolization 
Ethnography of Speaking 
Folkloristics 
Folk Say 
Legend Trip(ing) 
Lore 
OikotypeEcotype 
Ostention, Psuedo 
Pathology 
Prelapsarian World Theory 
Romantic Nationalism-Racism 
Rumour (General) 
Solar Mythology 
Syncretism 
Topical Cluster 
Vernacular 

Cultural Relativism 
Distancing 
Folk 
Folk Belief 
Genre 
Living Lore 
Metafolklore 
Ostention 
Paleoterrific 
Performance 
Romantic Nationalism 
Sign 
Rumour Panic 
Survival(s) 
Taylorism 
Underclass 

Please feel &ee to contact John for more information at 
h63jmbGmun.ca + 

AFS PLANS PANELS AND SESSIONS FOR GRADUATE 
STUDENTS 
BY LYNNE MCNEILL 

Worried about what you're going to do with your Folklore 
degree once you've earned it? You're not alone. The Fund for 
Folk Culture (FFC), a New Mexico-based organization created 
for the purpose of offering a "unique combination of support 
services to a wide range of American communities and their 
folk and traditional artists and culture bearers," has recognized 
that many graduate students in the field of folklore are in need 
of a little help when it comes to a future occupation. 

Betsy Peterson, program director for the FFC, recently 
addressed a letter to the executive board of the American 
Folklore Society and described the problem: "Students and 
young professionals coming up through the ranks . . . are often 
concerned about the perceived lack ofjobs and opportunities 
that make f i l l  use of their training. Some simply don't know 
about the range of resources (both academic and applied) that 

- 

exist and some complain about a lack of guidance and 



mentorship to help them explore the options available for 
shaping a career in the field." 

... if we hope to attract and retain new generarions of 
folklorists, they need to feel that there is a future for them 
to pursue. Opportunities and future careers are there for the 
asking-some in obvious places, some in new and 
unexpected areas. But we, as a field encompassing both 
applied and academic sectors, have failed to make those 
opportunities and resources clear and compelling to 
younger generations. 
In response to this situation, the FFC and AFS are planning 

"a day-long series of panels, roundtable discussions and 
forums on resources and opportunities in the field of folklore 
targeting young professionals and graduate students interested 
in entering the field, to take place at the annual meeting of the 
American Folklore Society in October 2003 in Albuquerque." 
If you've been considering attending AFS, consider making 
the trip this year and participating in these professional 
development sessions. If you have any further questions, 
contact Lynne McNeill at h25lsm@mun.ca + 

Although the formal deadline for submission of paper 
proposals has now passed, abstracts are continuing to trickle 
in. To date we have received twenty-four formal submissions 
with another five promised. We will continue to accept 
abstracts for inclusion in the program up to and including 
April 1 (Serious proposals only please! !). We would like to 
have the program finalized some time during April so that it 
can be posted on the web page and circulated to all 
participants well ahead of time. 

In addition to those who have submitted abstracts, a 
number of people have registered for the conference but will 
not be giving papers so we are expecting a fine crowd. We 
will have participants from countries such as Germany, 
Scotland, Denmark, Sweden, Wales and Slovenia as well as 
Canada and the U.S. There should be a good mixture of 
established, emerging and aspiring scholars and we anticipate 
some interest fiom the general public and local media. So far, 
a dozen people from Memorial (faculty and students) have 
confirmed that they will attend and two or three more will be 
subjected to some concerted arm-twisting in the days ahead. A 
smaller, but equally talented delegation from Sir Wilfi-ed 
Grenfell College will also be on hand. 

Accommodations are somewhat limited so participants are 
encouraged to make their reservations quickly. We have 
booked forty-five rooms at the Glynmill Inn, and a small 
number of chalet apartments and residence rooms is available 
to students on the Grenfell College Campus. In either case, 
please indicate that you will be attending the Contemporary 
Legend Conference when making reservations. (Contact 
details on our web page, www.swgc.mun.ca~legend ). 

The email addresses of those who have registered andor 
submitted abstracts have been placed on a listserv which we 
will use to update people on details of the program, special 
events etc. We will be trying to ascertain when those who are 
flying will arrive in Deer Lake and on which flights so that we 

can meet and greet them personally and bring them into 
Comer Brook ( A limousine service is available in any cases 
where this might not be possible). Additionally we will be 
asking people to let us know if they intend to take advantage 
of the trip to Gros Morne National Park which we will be 
organizing for Friday June 27. 

At both the San Antonio and Sheffield meetings people 
(especially the Rowdy Girls) voiced the opinion that it would 
be nice to put a "free day" in the program so that they could 
explore the delights of the host location without missing any 
of the conference itself. In response, we decided not to 
schedule any formal activities for the Friday of this year's 
event and to make available an outing to Grose Mome which 
is one of a handful of places to have been designated by 
UNESCO as a World Heritage Site. The park is one of the 
most spectacular ecological reserves anywhere and certainly 
among North America's best kept secrets. 

We have arranged with Highlight Tours of Comer Brook a 
guided tour to the South Side of Gros Morne Park which will 
feature spectacular views of Bonne Bay and Gros Mome 
Mountain, visits to the Park's Discovery Centre and the 
picturesque community of Woody Point and a journey into the 
heart of the famous geological site of the Tablelands where the 
Peridotite rock of the earth's inner crust dominates the 
landscape. The cost of this day-long trip will be $65 Canadian, 
competitive with rates for similar excursions throughout 
Atlantic Canada. We will need to know numbers in advance 
and will be contacting people accordingly. (Go to our web 
page, click on "Events" then follow the link to Gros Mome 
National Park, to find out more about the location.) For those 
who lack either the resources or the inclination to take the trip 
there will be ample opportunities to explore the Bay of Islands 
and Humber Valley regions more immediately accessible fiom 
Comer Brook. 

In order to accommodate the "fi-ee day" in the program it 
will probably be necessary to restrict the length of papers to 
something less than the approximately 1 hour we have allowed 
ourselves in the past but we will try and be as flexible as 
possible in the design of the program and leave ourselves 
room to respond to any feedback that we receive once a 
tentative schedule has been circulated. Topics for 
presentations at this year's conference are as diverse as 
Humour in Contemporary Legend, Email Virus Hoaxes, 'The 
Urban Legend' as a Household Phrase, The Vanishing Leper 
and Other Medieval Contemporary Legends and 
Contemporary Legend Traditions of Denmark, Slovenia, 
Quebec and Elsewhere. In short, there promises to be 
something for everyone. There's still time to register (and 
even submit a paper proposal) for Perspectives on 
Contemporary Legend, the 21"' Annual Conference. Sign up 
and come and see the beautiful side of Newfoundland! + 

Folklore Studies Association of Canada, May 29-June 2, 
Halifax, NS 

International Societv of Contemporary Legend Research, 
'June 25-28, Corner Brook, NF 

Vernacular Architecture Forum, June 4-7, St. Pierre et 
Miquelon 

American Folklore Societv, Oct. 8-12, Albuquerque, NM 



So.. . How's YOUR THESIS GOIN'? 
BY A SELECT FEW FOR CONCERNED STUDENTS EVERYWHERE 

If you have just begun research, you have not yet heard the oft-repeated question "So. .. How's your thesis goin'?" Annoying at the 
best of times, this question can bring you to the brink during what is, for many, an isolating and difficult time. Although no one can 
tell you exactly what to do to deal with the pressure of the situation, here are a few pearls of wisdom: 

Get away from it all. I spent  two weeks  a t  my dad' s cottage. T h e r e  w a s  nobody to bother me, no  
phone, no Internet,  no t.v., just electricity for my laptop. I wrote for nine to eleven hours every day. If 
anyone would like to  g e t  in contact with my dad, h e  will be  more than happy to  put you up a t  his cot tage 
for a week o r  two. T h e  view i s  great,  by the way. John Drover 

The best advice I have is Don't Panic, your thesis does not define your life's work. Draw out a story board and 
approach the thesis one chapter at a time. Remember, you know better than anyone what it is you want to 
say and want to get at with your thesis. Talk to a variety of people about your ideas, don't rely solely on 
advisors or supervisors--sometimes insight comes from the least likely sources. When someone asks you how your 
thesis is coming along, breathe deeply and count to ten before responding or reacting. And, as mom always 
says, eat properly and get a good night's sleep as often as possible. Now, about the oral defense ... 

Dufferin Murray 

"BLESS THAT GOOD GOOD WOMAN WHO HUNG THE CRUCIFIX AROUND MY NECK,'' THE CURIOUS LINK BETWEEN THESIS 
WRITING AND THE UNDEAD 
BY JOHN BODNER 

1 always wondered how students went years without finishing a thesis. How is it that months and then years could possibly creep by 
until your reply to friends and family when they ask about your thesis mimics the classic movie vampire who hisses and pirouettes 
away ffom the sight of the cross. But there are several similarities between the undead and those confined by their thesis to a half-life. 
The most powerful similarity is the initial thrill of power and significance that floods over both the newly undead and the ABD (all but 
dissertation) initiate. Gone forever is the threat of comps and the hell of a second language. No more are you a newly minted PhD 
candidate taking courses like the rabble of undergraduates that haunts the cafeteria. But more then anything else there is that feeling of . 
vitality that flows through your body as you wake early in the morning, peer out your window at people struggling over snowbanks, 
digging out cars with fmgers twisted and brittle from the cold and you roll over and go back to bed. 

Those who actually finish their thesis before the intoxicating bloom of this half-life fades are blessed among grad students for they 
shall inherit the "good looking CV." And while the scorn of their slacker classmates may follow then to the end of their days, type-A 
people are naturally resistant to the half-life of grad school. The rest of us slowly begin to inhabit a world were the pleasures we once 
took for granted fall away, replaced by an Anne Riceian ennui over the isolation and slow decay of the world that we once participated 
in. Some of us fail to make our peace with this process and fall into a kind of fienetic madness that seeks to obliterate all thoughts of 
the thesis through an endless parade of distractions (drugs, alcohol, drugsandalcohol, television, movies, gaming, sports, sportive 
ladies, sportive men, novel writing, bear baiting, home tattooing). The most effective distractions-like the most successful drugs-are 
actually those that mimic real thesis work. Instead ofjust picking a lazy Foucault quote about the regimes of the self being contained 
within discourses of power, the half-lifer will research the genealogy of the self as it relates to the shifting construction of the 
individual within folk-groups. Finding that the twenty pages of notes and ideas do not, in the end, have much to do with the trajectory 
of the thesis, two months worth of work will be confined to a footnote. Likewise, many projects, conference presentations, and articles 
that have nothing to do with the half-life's thesis will be enthusiastically started, only to be abandoned with the excuse that "I need 
more time to work on my thesis." 

This twilight sleep can continue almost indefinitely. There are, however, a number of known cures for the condition. A being of 
immense power, the Thesis Supervisor, has been known to use a technique called "the glance" to disrupt the stupor of the half-lifer 
enough to create the rare somatic-emotional response of "fear" and its instinctual flight reflex-flight being impossible until the thesis 
is finished, the half-lifer may find himherself actually working on their thesis. A more rare cure-semolinamordum- is the result of the 
persistent toxin "pasta" building up in the fatty tissue of the half-lifer. Once the threshold is exceeded individuals find their traditional 
subsistence activities repulsive and often immediately enroll in Law School. While there are literally volumes of antiquarian 
collections detailing the causes, cures and folk beliefs surrounding the half-life'state (please see appendix one, the annotated 
bibliography that follows this article and my detailed web page for more information) I believe that this brief introduction provides 
that basic outline of the condition. + 



Conceptualize the work in reasonably-sized segments rather than as one, long, impossibly massive piece of 
writing. Think about one chapter at a time, and then divide that chapter u p  into conceptual segments, too. That 
way, it isn't too overwhelming. That's fairly obvious advice, but it's what saved me while doing my MA thesis. 
Every time I thought about writing the whole thing I'd start to panic. Lynne McNeill 

As unhealthy as it may sound,  deny yourself basic h u m a n  rights unti l  you fulfill certain conditions! I.E. Get 
u p  in  the  morning a n d  don't ea t  until you produce X number  of pages, then  don't break until you produce s o  
many more. This i s  really good during t h e  last  few months  when you may feel like giving up. The other thing 
tha t  I did was  to write motivational posters for myself which I posted a round  my computer. I was  really 
embarrassed about  i t  at t h e  time, b u t  they really did motivate me. I made some for m y  successes, ("YouZle 
written 20 pages this  week!!!" ) a n d  some to keep myself i n  line ("If you play a n y  more video games you will 
seriously not  finish th is  thing"). Jodi  McDavid 

a) assume you are  falling behind, because it will take longer than you expect, b) someone at  some point 
will forget to tell you something critical, usually a deadline, but if you read (a) carefully, you should have 
time to cover your ass ,  and c) a s  dumb a s  it sounds at  this point in your career,  cite the damned stuff a s  
you go or suffer torment later! (The very last thing I fixed was  a citation where I had had to throw in a 
random page number because I hadn' t written it down, then go track it down. AND I had paraphrased!) 

Kelly Roubo 

Y O U  MIGHT ALSO FIND SOME OF THESE SELF-HELP THESIS BOOKS USEFUL IN YOUR NEW ENDEAVOUR: 
compiled by Lynne McNeill 

Bolker, Joan. 1998. Writing Your Dissertation in Fijieen Minutes a Day: A Guide to Starting, Revising, and Finishing, Your Doctoral 
Thesis. Owl Books. 

Brause, Rita. 1999. Writing Your Doctoral Dissertation: Invisible Rules for Success. Routledge Falmer. 

Davis, Gordon and Clyde Parker. Writing the Doctoral Dissertation: A Systematic Approach. Barrons Educational Series. 

Dunleavy, Patrick. 2003. Authoring a PhD Thesis: How to Plan, Draf Write and Finish a Doctoral Dissertation. Palgrave 
' Macmillan. 

Glatthorn, Allan A. 1998. Writing the Winning Dissertation: A Step-By-Step Guide. Corwin Press. 

Locke, Lawrence and Waneen Spirduso and Stephen Silverman. 1999. Proposals that Work: A Guidefor Planning Dissertations and 
Grant Proposals. Sage Publications. 

Madsen, David. 199 1. Successful Dissertations and Theses : A Guide to Graduate Student Researchfiom Proposal to Completion. 
Jossey-Bass. 

Ogden, Evelyn Hunt. 1997. Completing Your Doctoral Dissertation or Master's Thesis in Two Semesters or ~ e s s .  Scarecrow Press. 

Rudestam, Kjell Erik and Rae R. Newton. 1992. Surviving Your Dissertation: A comprehensive Guide to Content and Process. Sage 
Publications. 

Secrist, Jan and Debra Wright and Jacqueline Fitzpatrick. 1998. Secrets for a Successjitl Dissertation. Sage Publications. 

Sternberg, David. 1981. How To Complete andsurvive a Doctoral Dissertation. St. Martin's Press. 

Zerubavel, Eviatar. 1999. The Clockwork Muse: A Practical Guide to Writing Theses, Dissertations, and Books. Hanard University 
Press. 



Mary Griffiths Night 
The Mary A. Griffiths Award for Folklore Fieldwork was established in 1990 in memory of Mary A. Griffiths (1967-1990), to help 
support outstanding field research. The bursary provides two annual awards and this year's recipients for the 2002-2003 Bursary are 
Kristin Harris and Paula Flynn. This year the event was held at Erin's Pub, with several members of the Griffith's family in 
attendance. Over $450 dollars was raised for the bursary and everyone seemed to enjoy themselves immensely. 

Mary A. Griffiths grew up in Ship Harbour, Placentia Bay, Newfoundland, and was diagnosed with Cystic Fibrosis when she was a 
year and a half old. Mary attended Memorial University as an undergraduate student, and had applied for the graduate program for the 
fall of 1990. On the day of her Spring convocation, Mary and her cousin had borrowed a family car and were travelling back to 
campus for a Folklore Society event at the Grad House (now Bitters) when they were hit on Prince Phillip Drive near the intersection 
of Prince Phillip and Wicklow Street. The Folklore Society was in the process of beginning a student bursary, and it seemed perfectly 
logical to name it after Mary due to her tragic death and her involvement in the Folklore Society. 

Thanks to all the performers: 
The Auntie Crae Band 

Patrick Carroll 
Ian Brodie & Kristin Harris 

Siochhna 
Peter Narvhez with Holly Everett & Glen Collins 

Judith Morrissey & Bryan Power 
Jim Fidler 

Master of Ceremonies: Ian Brodie 
Sound: Wallace Hammond 

The Folklore Society would like to thank all the following people and organizations for their help and generous support: 
The Griffiths Family, All the wonderful volunteers, Erin's Pub, MUNFLA, Culture & Tradition, Dr. Paul Smith, MUN Folklore and 
Language Publications, Dr. Peter Narvhez (www.rowdyblues.com), Kristin Harris (www.freewebs.com/kristinhairis), Sharon 
Cochrane and Cindy Turpin, The Canadian Paraplegic Association, Wayne Lundrigan and the Tickle Trunk, The Cellar Restaurant, 
O'Brien's Music Store and The India Gate. 

Please note: 
The Mary Griffiths Memorial Bursary is a year-round fundraising effort. Anyone wishing to make a donation at anv time during the 
year may do so by sending a cheque made out to The Folklore Department, Memorial University of Newfoundland, or by dropping off 
change for the penny jar located in the office. Thanks to everyone for their continued support! 

Photos: This page, members of the Griffiths family. Facing page, top to bottom, left to right: 1) Holly 
Everett, Peter Narvhez, and Glen Collins. 2) Patrick Carroll. 3 & 5) Members of the Auntie Crae 
band. 4) Some of the Griffiths take the floor. 6) Kristin Harris and Ian Brodie. 7) Siochha 
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THE GREAT GRAD SURVEY: HERE 
ARE A FEW OF THE ENTRIES THAT 
DIDN'T QUITE MAKE IT LAST TIME. 

Heather Roselle Gillett 
Where are you from: Chipman, NB. 
Past Education: BA (Honours English 
Language and Literature, minor 
Anthropology) St. Thomas University, 
Fredericton NB 
Current thesislresearch: Occupational 
Folklife study of Chipman Brick 
Industry 
Areas of interest: Material culture, 
occupational narrative, rural folklife, 
folk medicine, traditional music, fuzzy 
little easter chicks, long walks on the 
beach, meaningful conversation, 
candlelit dinners ... 
Character you most resemble: Red 
from Fraggle Rock 

Kristin Harris 
Where are you from: Toronto; well, 
North York, really, pre-megacity. 
Past Education: B.A. (Hons) Fine Arts 
Studies, York University (1995); M.A. 
Dance History, Theory and Ethnology, 
York University (1997); spent a 
summer at the University of 
Copenhagen ( I  996), that was really 
cool. 
Title of previous thesis: "Gendered 
Movement in Romantic Ballet: An 
Analysis of Bournonville's Teresina" 
Current thesis: "Teaching, Learning 
and Performing Vernacular Dance in 
St. John's, Newfoundland." 
Areas of interest: Gender and dance 
and folklore (combinations and 
intersections of the three), foodways 
Character you most resemble: I hope I 
don't resemble him, but when I was 
younger I used to do a mean 
impression of the Swedish Chef on the 
Muppet Show ...g otta love the Muppet 
Show! 

Frances Leary 
(used to be Cooper - married in 
November) 
Where are you from: Texas 
Past Education: BS in 
Interdisciplinary Studies (education) 
Current thesislresearch: "The Honey 
Island Swamp Monster: The 
Development and Maintenance of a 
Folk and Commodified Belief 
Tradition." The Honey Island Swamp 
Monster is a bigfoot-type creature that 

exists in the Honey Island Swamp on 
the border between Louisiana and 
Mississippi. 
Areas of interest: belief, children, 
supernatural 
Character you most resemble: Ariel 
(in the Disney version of The Little 
Mermaid) 

Jeff MacDonald 
Past Education: I have a B.A. with 
Advanced Major in Celtic Studies 
from St. F.X. and most resemble the 
Gaelic warrior, Alasdair Mac Colla 
Chiotaich (!). 
Current thesislresearch: I'm 
completing my Master's thesis 
entitled, "Uair Gu Robh Saoghal - A 
Comparison of Cape Breton Gaelic 
Storytellers," and am living between 
Cape Breton and Miramichi where my 
fine son, Phdruig, is growing strong 
and rapidly and wonderfully learning 
Gaelic. Say hello to Martin and to 
Paul Gruchy for me. 

Kelly Roubo 
Where are you from: Maine 
Past Education: BA in Studio Art and 
French, University of Maine at Orono; 
MA in American StudiesRolklore, 
Utah State University. 
Title of previous thesislresearch: "Pop 
Culture and the UFO Narrative: 
Who's Buying It, Who's Selling It, 
and Who's Not Telling It" 
Current thesislresearch: Undecided as 
yet, but seriously considering a return 
to South Korea to look at narrative in 
the expatriot English teacher 
community. 
Areas of interest: Pop culture and 
commodification, foodways, narrative 
Character you most resemble: 
(Resemble is an interesting word 
choice.) Frodo, according to no less 
than THREE different personality 
tests!! - It's a match right down to the 
"Ooh, why me?" whining, too, I 
suppose! 

WHAT WILL YOU BE UP TO? A 
SUMMER SURVEY: 

Patrick Carroll 
What are your plans for the summer: I 
plan to be completing my master's 
thesis and taking to the grey ribbon 
letting the (?) of the last two years 
sink in and set the stage for yet 

another story from the riverbank. 
What are your future plans: I want to 
work at documenting and preserving a 
folk art site in rural Manitoba and a 
mess of other projects, both new and 
old, which have been brewing inside 
my jack-o'-lantern. Write a book? 
Maybe a biography of Marius 
Barbeau? Or a study of the folk 
origins of Canadian national 
expression through the person's of 
Tom Thompson, Stompin' Tom 
Connors, and A1 Purdy? Travel to 
Central America? Wake up. Go to 
sleep. Smile. Nod (and wink). Wave. 

Lee Everts 
Plans for the summer: Now if I had a 
dog, I'd name him Arrow. I'm not 
sure where we'd go, me and Arrow, 
but I suspect we would head into the 
west. In response to your "why" I can 
only say that it is indeed time to move 
on. As for future plans, well time, as it 
always does, will work its magic. But 
in the end, I am certain I will find the 
Land of Point or Harmelodia or any 
one of those places for which we 
search and eventually do find. With 
the eye of faith of course. Seeya! 

Heather Roselle Gillett 
What are your plans for the summer: 
I'll be living in the Fredericton, New 
Brunswick, area conducting fieldwork 
for my thesis, and relaxing on the 
porch of my favourite pub, The Lunar 
Rogue. 
What are your future plans: Geez, let 
me finish my MA first! 

Kristin Harris 
What are your plans for the summer: 
Teaching (Research Methods), 
conferencing (FSAC, ISCLR, Society 
for Canadian Dance Studies, 
Association for Canadian Theatre 
Research), working on my dissertation 
(there's always hope!), entertaining 
family and friends, trip to Toronto for 
my brother's wedding, hopefully 
*lots* of dancing at festivals and such. 
What are your future plans: Too scary 
a question ... tenured, full professor at 
MUN (ha!); oh yeah, and Cara 
Butler's replacement in the world tour 
of the next incarnation of Riverdance. 

Frances Leary (used to be Cooper - I 
got marred in November) 



What are your plans for the summer: 
I ' l l  be traveling to Winnipeg and to 
Virginia to attend family weddings 
and enjoy some good camping. Other 
than that, I'll be here in Oxford, 
Mississippi, completing my thesis. 
The emphasis there is on the word 
completing! 
What are your future plans: I'm 
currently teaching English at the lower 
middle school level in a town about an 
hour from where I live. Next year I 
plan to be teaching English at a higher 
level (hopefully upper middle school 
or high school) here in town. Keep 
your fingers crossed! The possibilities 
of integrating folklore into the 
curriculum are endless! 

Julie LeBlanc 
What are your plans for the summer: 
Where: St. John's (unless I'm offered 
a wicked job that'll pay for the travel 
and expenses ...) 
Summer job: hoping ... 
Thesis work: definitely 
Why: Why not? 
What are your future plans: Near 
future: get a head start on my possible 
thesis topic. Long term: complete the 
thesis, have an award-winning 
documentary and live in Brittany. 

Gar Lundrigan 
What are your plans for the summer: I 
will be spending the summer here in 
Newfoundland enjoying the Regatta 
and the NL Folk Festival. I will play 
guitar and sing, drink beer and stay up 
late if I want to. I might even sleep in 
every now and then. I will travel - I 
still have some parts of Newfoundland 
that I want to see ... The Burin, and re- 
see ... the west coast and climb Gross 
Morne again. I want to spend more 
time on the water and less on the land, 
more time fishing and less time 
fussing, more time living my life and 
less time reading about other's lives, 
less time counting the days and more 
time watching the sun rise. 
What are your future plans: I will be 
returning to Ontario to see my family 
and my three. I will'return to teaching 
and begin planning my next trip back 
to Newfoundland. I will start to plan 
my retirement -- ASAP. 

Lynne McNeill 
What are your plans for the summer: 
Loafing around town (by which I 

mean working hard on my research, of 
course), and then travelling around 
Scotland for a week or two in August. 
What are your future plans: I'm sure I 
don't know. 

Dufferin Murray 
What are your plans for the summer: I 
will leave St. John's in mid-April and 
spend April and May in Nova Scotia, 
hopefblly doing some fieldwork in 
Cheticamp and around the Cabot Trail 
region in order to satisfy some 
academic and personal interests. In 
May, I will head to New Brunswick 
for my daughter's eighth birthday and 
to conduct some follow up fieldwork 
and complete an article regarding the 
occupational folklife of an arborist. In 
June I will return to St. John's to write 
both the arborist article and another 
one I'm working on regarding 
Eminem's Whitel'Trash Rap. By July I 
hope to return to the mainland for a bit 
of a vacation and to watch my 
daughter play her second season of 
soccer before returning to St. John's 
again in August to begin reading for 
comps. 
What are your future plans: Breathe 
in, breathe out. Repeat. Write comps, 
write thesis and graduate. Sheesh! 
That about sums up the next two 
years. 

Havala Osdoba 
What are your plans for the summer: 
1. I'd like to take a good long 
walk ... say, a couple weeks or 
so ... somewhere on the island. 
2. I'm planning to spend July and 
August in Cartwright, Labrador, to do 
fieldwork for my M.A. thesis about 
creative responses tolperformance of 
"community" in light of Cartwright's 
changing demographics. 
What are your future plans: I'd like to 
take a good long walk ... say, a couple 
months or so ... someplace mountainous 
and sparsely populated. After that, I'm 
planning to earn my elementary 
teaching certificate and settle down to 
that "career" business. 

Kelly Roubo 
What are your plans for the summer 
(wherelwhatlwhy): 
I'll be staying here in SJ, though 
possibly moving to a less dank 
apartment. 
I plan to begin studying for comps, do 

a little exploring, a lot of 
reading, and (I hope) lay the 
groundwork for my thesis. 
What are your future plans: 
Good Lord! How can I possibly think 
about THAT? I'd be paralyzed! 

Transmission would like to 
congratulate the following individuals: 

Heather Gillett was the recipient of the 
School of Graduate Studies F.A. 
Aldrich Fellowship for 2002-2003. 

Peter Narvdez was nominated in the 
best blues album category by the East 
Coast Music Awards for his album 
"Some Good Blues." www.rowdy 
blues.com 

Paula Flynn was awarded the Neil 
Murray Award and the Mary Griffiths 
Award. 

Kristin Harris was awarded the Neil 
Murray Award and the Mary Griffiths 
Award. 

Patrick Carroll was awarded the David 
Buchan Award. 

Justin Partyka, Jillian Gould and Anne 
Lafferty all wrote (and passed!) their 
comprehensive exams in March 2003. 
We're all so proud of you! 

Jessica Grant completed her 
comprehensive exams in October 
2002. A belated congratulations! 

Diane Tye has agreed to be Folklore 
Department head during the next year. 
Congratulations! 



AROUND TOWN 
COMPILED BY KRISTIN HARRIS 

Folk Club 
Ship Inn, starts 9:OOpm-ish, featured 
performer and open mic 
April 9 - Daniel and Stephanie Payne 
April 16: - Gayle Tapper and Hugh 
Scott 
April 23 - RASA 
April 30 - Pamela Morgan 
For more information, check out: 
www.sjfac.nf.net 

LSPU Hall 
April 16- 19 - Out of the Bog 
April 2 1 - May 4 - Amy House and 
Berni Stapleton 
May 15-25 - The Devil You Don't 
Know 
For more information, check out: 
www.rca.nf.ca 

Arts and Culture Centre 
April 15-16 - Victoria 
April 19 - Amy Sky with Amanda 
Stott 
May 3 - Newfoundland Symphony 
Youth Choir 
For more information, check out: 
www.artsandculturecentre.com 

M U '  Cinema Series, Avalon Mall 
April 10 - Naqoyaatsi 
For more information, check out: 
www.mun.ca/cinema/ 

Mile One Stadium 
May 1 1 - Daniel O ' D o ~ e l l  
May 30 - Chris De Burgh 
For more information, check out: 
www.mileonestadium.ca 

St. John's Convention Centre 
April 10 - Rascalz, Shawn Desman 
and Snow 
May 18 - Englebert Humperdink 
For more information, check out: 
www.sjcc.ca~sjcc/default.html 

Kirk Cafk 
The Kirk, benefit with featured 
performer and open mic 
April 12 - Frank Holden 
April 26 - Crooked Stovepipe 
For more information, e-mail: 
tunetimes@hotmail.com 

Cafts in the Cove 
Mug Shots, Scotia Square (Water St.) 
May 3 - Rosemary Ash, John Lacey, 

Allan Ricketts, Pal Gals 
For more information, e-mail: 
tunetimes@hotmail.com 

Auntie Crae's 
Every Tuesday from 12:OO-2:00, the 
Auntie Crae Band performs - FREE! 
For more information, check out: 
www.auntiecraes.com/housebnd.htm 

Aldrich Interdisciplinary Lecture and 
Conference, February2003. 

Ian Brodie: The Insight Legend: 
Discovery as  Motif, Eureka as  
Allomotif 

Starting from an overview of 
variations of the legend of 
Archimedes' bathtub - ranging from 
Vitruvius' Ten Books on Architecture 
through medieval manuscripts and 
children's books to versions found on 
the internet - this paper introduces a 
proposed structure of what the author 
calls "insight legends." Analysing 
additional legends of this type - 
Newton's Apple, Kekult's Dream, 
and others -the proposal is made that 
stories concerning moments of 
discovery and creativity have a 
tendency to conform to the structure 
of the insight legend, even at the 
expense of narrative or scientific 
coherence. Furthermore, the presence 
of allomotifs from the Archimedes 
legend in other insight legends 
suggests that the Archimedes legend 
can be understood as the Ur-form for 
all insight legends of the Western 
scientific community. Finally, the use 
of the Archimedes story as an 
illustrative grounding for two 
twentieth century works on 
cognitional theory - Bernard 
Lonergan's Insight and David Perkins 
The Eureka EfSect - is examined as to 
the possible repercussions of a too 
literal understanding of the process of 
insight. 

Anne LafSerty: Keening and 
Lamentation as Practiced by Irish 
Women and Awlad 'Ali Bedouin 
Women 

This paper is a comparison of 
women's lamentation practices in two 
different cultures. Both Irish women 

(in the past) and Awlad 'Ali Bedouin 
women (contemporaneously) have 
lamented for the dead as part of the 
death rites of their culture. In both 
cultures, this lamentation was 
formalized in various ways and 
accompanied by other expressions of 
intense emotion, such as tearing of 
clothing. 

These customs hnctioned 
differently in their different contexts, 
however. In both cultures, the practice 
of lamentation was in conflict with 
official religion, but this conflict 
worked itself out in different ways in 
the two cultures. In Ireland, songs 
presented the Virgin Mary as involved 
in traditional female mourning 
behaviour and this made possible a 
folk religious justification of 
lamentation. Among the Awlad 'Ali 
Bedouins, on the other hand, 
apparently no such justification exists. 
Instead, according to an ethnographer 
who has studied the mourning 
practices of Awlad 'Ali women, the 
women's adherence to customs 
deemed religiously inappropriate 
implicitly ritualizes cultural 
understandings of the relative worth of 
men and women. The conflict between 
official religion and lamentation also 
heightens women's expression of 
grief, as their willingness to go against 1 
the dictates of official religion 
demonstrates the extent to which they 
sorrow. 

Julie M.-A. LeBlanc: Sliiinte! The 
Irish P u b  Culture in MontrCal, Qc: 
A 1998 Case-Study 

For over ten years now, there has 
been a great interest and marketing 
popularity attached to Celtic Nations. 
From Irish "Riverdance" troupes to 
Scottish Highland Games, North 
Americans seem quite enamored with 
the romantic Celtic images reflected 
through books, films and music. 
Although the mainstream interests in 
Celtic miscellanea represent a grain of 
the rich histories and traditions found 
within Celtic countries, its marketing 
helps to initiate the novice Celtophile 
towards a larger and deeper world of 
folklore and cultural ideologies. Part 
of the Celtic marketing schemes 
include the recreation of certain social 
gatherings and foodway traditions 
within urban North American 
establishments. These establishments, 



whether bistros, cafes, or pubs, invite 
streetgoers or "locals" to enter the 
reproduced cultural setting. My paper 
will discuss the Irish pub culture 
phenomenon in Montreal, Qc, from a 
series of fieldwork interviews in 1998. 
I will discuss the question of identity 
and belonging as well as 
interpretations of the traditional "pub- 
in-a-box" versus contemporary Irish 
pubs in a French-Canadian setting. 

this benighted country": Alan Lomax 
in Spain 1952 revisited - and re-edited 

Philip Hiscock: Multiple Claims, 
Multiple Histories and Self- 
Censorship: Authorship Claims on 
Newfoundland Songs Tristan Landry: Marketing Popular 

Culture in Nineteenth Century 
Germany and Russia Anna Kearney GuignC: The Songs 

That Nearly Got Away 
Session I11 - Student Forum 

Session IX - Oral Traditions 
Conveners: Karine Laviolette, Ian 
Brodie Stacey Ann MacLean: The Grey Dog 

of Death: A Diachronic and 
Synchronic Study of a Death 
Premonition Legend 

Session IV - Faculty Forum 

Conveners: Martin Lovelace, Laurier 
Turgeon Rosaleen Gregory: Sharp 

remembered: what Karpeles' 
unpublished autobiography tells and 
what it doesn't 

FSAC IACEF TENTATIVE 
PROGRAMME SCHEDULE 

Session V - Museums Forum 
Conveners: Yves Bergeron, Anita Best Here's the tentative schedule for the 

Folklore Studies Association of 
Canada, which is meeting in Halifax 
from May 30 to June 1,2003. 

Session VI - Relvisioning Self and 
Community through Narrative I: 
Relvisioning the Gendered Self 

David Gregory: Peeling the onion: 
Songs of the West and the people who 
sang them 

For more information, please see: 
www.fl.ulaval.calcelat~aceE/prog03 
htm 

Chair 1 Presidente: Diane Tye FSAC Executive Meeting 

Paula Chegwidden: Gendered Images 
of the Past in Period Magazine 
Advertising 

Saturday, May 31 Friday, May 30 

Session X - Miscellany Editorial 
Board Meeting 

Session I - Defining Personal and 
Ethnic Space Jodi McDavid: "Say it Ain't So!" 

Ethnography in a (Women's) Cooking 
Class Session XI - Material Culture: 

Mobile Objects I1 
Madeleine Pastinelli: Occuper 
I'espace virtuel pour y Ctre : ModalitCs 
de I'etre-ensemble dans des 
communautCs de bavardage en ligne 

Ian Brodie: The Harsh Reality of 
Being a Woman: First Bra as Rite of 
Passage 

Jean-Franqois Plante: L'instrument de 
rnusique arnCrindien en tant qu'objet 
d7Cchange culturel: acculturation, 
enculturation, assimilation 

Cory W. Thorne: Suburban Localities: 
The Role of Immigrant Community 
Associations in Cambridge, Ontario 

Session VII - Material Culture: 
Mobile Objects I 

Laurier Turgeon: Perles, parures et 
regimes de valeur chez les 
AmCrindiens de 1'Amerique du Nord 
(XVIe-XXe sitcle) 

Heather King: Outport Furniture and 
Issues of Cultural Identity 

John Bodner: "What Do You Think of 
Theses People?' Contemporary Issues 
in Folk-Group Theory 

Marie-Blanche Fourcade: Etre 
armhien chez soi : Ctude d'un 
inttrieur domestique et de son 
patrimoine 

Session XI1 - Folklore and 
Globalisation I1 

Ronald Labelle: L'image de 
1'AmCrindien dans le folklore acadien 

Yves Bergeron et HCltne Dionne: Le 
dCfi de la mediation de I'ethnologie 
dans les mustes 

Session I1 - Folklore and 
Globalisation I Diane Audy: La vie des objets 

interculturels 

Karine Laviolette: Tourisme culturel 
et milieu minoritaire : un voyage chez 
les Fransaskois 

Session VIII - Relvisioning Self and 
Community through Narrative 11: 
Relvisioning Self and Family 

Michael Taft: Intellectual Property 
Rights, Folklore, and the World Stage: 
A Report on the World Intellectual 
Property Organization's 
Intergovernmental Committee on 
Genetic Resources, Traditional 
Knowledge, and Folklore 

Anna Hoefnagels: Traveling 
Traditions: Factors Affecting the 
Adoption of Powwows in 

- Southwestern Ontario 

Chair 1 President: Ian Brodie 

Diane Tye: Reconstituting the Family: 
An Analysis of Newspaper Memorials 

Julie LeBlanc: Le folklore celtique, du Judith Cohen: "To record the music of 



passt au present : Une Ctude sur les 
implications globales, politiques et 
commerciales 

Values: A Look at Non-Monogamous 
Relationships 

Atlantic" is being planned at the 
College of Charleston in South 
Carolina for the spring of 2004, 
probably late February. Although the 
precise format of the conference is 
still under discussion, we want 
participants to be able to read the 
papers in advance of the conference 
itself to enable us to organize 
respondents andlor panel discussions. 
We hope to publish the proceedings 
rapidly. This means that we will be 
looking for complete, annotated 
papers by the end of Dec. 2003. As for 
the topic itself, we are looking for 
papers focusing on the cult of saints - 
veneration, pilgrimage, etc. - with the 
Atlantic as the connecting factor if 
possible. We would like to have a 
variety of approaches - archaeological, 
historical, art historical, etc. If 
interested, please contact: Margaret 
Cormack, cormackm@cofc.edu 

Kristin Harris: Temporary "Families" 
and the Graduate Student Experience Johanne Devlin Trew: The Forgotten 

Irish? Contesting the Geographies of 
the lrish in Newfoundland Session XVII - Rituals in Modern 

Contexts 
Session XI11 - Mediated Events 

Pauline Greenhill: Charivari and 
Defamation: The Case of Varner v. 
Morton 

Dessislav Sabev: (( Carnaval )) et cr 
Dtcarnaval )) ou Les cultures 
irreversibles. Experience de terrain 
pendant le Carnaval de Qutbec 
Kellogg's, 1998-2000 

David Hawengt: Les rituels en milieu 
scolaire et le boire : les bals de 
finissants et les initiations 

Richard A. Sauers: A December 
Mourning: The Halifax Explosion Anne Lafferty: The Annual Return of 

the Dead in Ireland and Newfoundland 
J. Joseph Edgette: Titanic's Floaters: 
A Description of Their Recovery and 
the Documentation Process Used 

James Moreira: Crossing the Line: 
Official and Commercial Influences 
on a Nautical Custom 

AGM of FSAC 
Session XVIII - Round Table: 
Ethnologists 1 Folklorists in 
Interdisciplinary Programs. Sunday, June 1 

Folklife Field School: Salisbury 
University and Crisfield, Maryland, 
June 13-July 3,2003. 

Session XIV - Round Table: 
Ethnologists / Folklorists in the 
Professions. 
Participants: Diane Goldstein, Michael 
Taft, J. Hornby 

Session XIX - Fieldwork Variations 

Tara M. Dunphy: Should or Can We 
Leave Only Footprints: Implications 
of Being the First 

The 2003 Folklife Field School is 
an intensive, three-week course in 
professional techniques for cultural 
documentation--interviewing, field 
recording, photography, ethnographic 
writing, project planning, research 
ethics, computer applications, 
archiving, and the creation of 
educational materials from field 
materials. It is jointly sponsored by 
Salisbury University and the 
American Folklife Center of the 
Library of Congress. The cost: is 
$750, with scholarship subventions 
available. The fee covers instruction, 
living costs, equipment use, travel to 
and from the field site, and course 
materials. The fee will be due upon 
selection for the course. Application 
deadline is April 25,2003. Applicants 
must be 18 or older. For more 
information, write or call Dr. Polly 
Stewart, Department of English, 
Salisbury University, Salisbury, MD 
2 180 1, (4 10)-548-424 1, 
pxstewart@salisbury. edu, or Dr. 
David A. Taylor, American Folklife 
Center, Library of Congress, 
Washington, DC 20540-8 100, (202) 
707-1 737, dtay@loc.gov. 

Session XV - Fieldwork and 
Communication 

Gisble Bouchard: Le retour aux 
sources est-il toujours possible? Se 
faire une place en tant que chercheure 
au sein du comitt organisateur du 
Carnaval de Saint-Isidore 

Vasiliki Douglas: Videography and 
the (Re)Construction of Inuit Oral 
Epic 

Genevibve St-Jacques ThCriault: Pour 
faire de bonnes affaires ... Les ventes 
de garage en tant que phtnomtne 
d7Cconomie informelle 

Justin Partyka: Visually 
Communicating the FieldIWork 
Experience: The Value of 
Documentary Photography in 
Occupational Folklife Fieldwork Jillian Gould: Regional Foodways and 

Cultural Identity: Fish 'n chip shops in 
St. John's Newfoundland 

+++ Leanne Stevens: Language and Re- 
presentation 

Session XVI - New Families, New 
Traditions (Joint session with 
CSAA) The editor regrets that due to issues of 

space, calls for papers have been 
severely edited. Natasha Pinterics: Big Fat Lesbian 

Wedding 
Saints and Pilgrims around the 
Atlantic. College of Charleston in 
South Carolina. Spring 2004 

A conference with the provisional 
title "Saints and Pilgrims around the 

Carole Carpenter: A Children's 
Studies Approach to New Families 

Meredith Pilling: Blurring Family 





O U R  NEXT ISSUE 

In the September issue we will be including a section for tips for new 
students. These tips could be anything from where to get bargains for 
house wares, to tips for specific classes. Tips can be anonymous, simply 
drop them in my mailbox without a name, or email them to me and note 
that you do not want to be identified (mcdavid-brodie@sympatico.ca). 

I'll also remind you to send me your abstracts from any conferences 
that you present in the summer, as well as updates about any awards that 
you receive. Thanks for reading and have a great summer! 

Photos: 
Page 15, top to bottom, left to right: 1) Dufferin 
Murray and Jon Lee. 2) Kristin Harris, Jodi McDavid 
and Holly Everett. 3) Lee Everts, Havala Osdoba, and 
Lynette Butt. 4) Julie LeBlanc selling tickets to Paula 
Flynn. 5) Bev Diamond and a lucky prizewinner. 6 )  
Carl and his taps. 7) Cindy and Mr. Turpin. 
This page: 1) The door ladies; Jodi McDavid, Sherri 
Kelly, and Julie LeBlanc. 2) Diane Goldstein and one 
of the Griffiths family. 

- 
Transmission is an occasional publication. 
Submissions may be sent at any time and will be 
included in the next issue. We welcome short essays, 
reviews, notes & queries, as well as news fiom 
folklore departments and fellow travellers across 
Canada. 

Correspondence may be sent to: 
Culture & Tradition 
Memorial University of 
Newfoundland 
Box 2 1, Hickman Bldg. 
St. John's, NL 
AIC 5S7 

Editor: Jodi McDavid 
(mcdavid-brodie@sympatico.ca) 
Contributing Editor: Patrick Carroll 
Web assistant: Jon Lee 
Photo editor: Lynne McNeill 
Contributors: Kelly Roubo, Lynne McNeill, Kristin 
Harris 
Technical Assistance: Culture & Tradition, 
Department of Folklore, Memorial University 
Email us at: culture@mun.ca 
Check out our webpage www.ucs.mun.ca~-culture for 
back issues and more. 

To purchase, email: culture@mun.ca 


