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Abstract: Aiming at arousing people's cultural sensitivity, enriching people's knowledge of other cultures 

and increasing people's awareness of intercultural communication, the paper, based on the Ballad of Mulan and 

Disney ~tulan, reaches some conclusions about cultural integrations and differences between China and America 

by comparisons and analyses of Mulan's images in the two subjects. Meanwhile, the paper illustmtes the trend of 

"cultural glocalization" by way of case studies, Finally, the paper brings the conclusion that people should 

interpret transculturational outcomes from a broad perspective and with an advisable attitude, so that various 

cultures can achieve harmonious development in multicultural era. 
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1. Introduction 

}\\ulan, a girl warrior who disguises herself :JS a man to tight against the Huns in her father's place, is a 

household name to Chinese. The legend lives on as it is passed from generation to generation through diwrse 

'versions such as storytelling, poems, and movies, etc. In 1998, the ballad takes on a new life when it becomes the 

theme of Disney animated teature Mulan which is shown around the world with tremendous success. This is the 

tlr~t time that Disney has ever drawn on an Asian story for making animated teatures and Disney's touch has 

nwde Mul:Jn story a global legend. 

We Chinese interpret the ballad differently, such as viewing Mulan as a tilial daughter to sparkplug filial 

pidy, or viewing her as a courageous soldier to spread patriotism, which are among the traditional virtues in 

Chinese culture. Audience around the world voice various views on Disney Mulan; however, Mulan, in the movie, 

presents fresh irnages such as an independent individual and a competent female, which is characterized of the 

m:Jinstream of American culture, namely, individualism and feminism. To a large extent, the transformation trom 

the ballad to the movie can be viewcd as a dialogue between Chinese and American culture. 

Since Mulan story has expcricnced quite a few reinvcntions in our own culture and in American culture as 

\Ioell, \Ioe will :Jttempt to interpret Mui:Jn cross-culturally, to explore cultural integrations and conflicts refkcted in 

Di~l1cy Mulan by comparing with the I3dllad of Mulan, to illustrate the notion of "tmnculturation", :Jnd to 

und-:rstJnd the trend of "cultural glocaliz:Jtion" through the 'ituuy ufthe Ballad of Mubn anu Disncy Mulan. 

2. Cross-cultural interpretation of :\-Iulan 

2.1 ,"ulan's image in the ballad 
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The original b<lllad is written in the f0I111 of "Yul.'fu .. 1 poetry by an anonymous author in 'iorthcrn Wei 

D)nasty (3110-534 A.D.) ~lI1d <.:ollected in the Song (960-1]79 A.D.) anthology of lyrics, songs and poems Yucfu. 

As the Chinese poem goes, ,\1ulan is de~pondent because her elderly father has been dratkd in a war lighting 

against the invading Huns. Sin<.:e her father is too old to tight and she has no dder brother, .\lubn Jisguises herself 

3S a man to join the army in her father's place. Traveling 10,000 miks to tight against the enemy in numerous 

battles, Mulan courageously fights for 12 years without revealing her secrete. At the military campaign's end, the 

Emperor thanks soldiers by granting them wealth, title and land. While I\\ulan requests only a camel. on which she 

might journey back home safdy. Arri\;ing home, Mulan discards her warrior's outfits and puts back on the 

traditional female attires. Her former military comrades are shocked to find out she is a woman. The b<lllad ends 

\vith a metaphor about two hares: male and female, whi<.:h run as fast as they can, suggesting that ,oldiers do not 

di~tinguish between sexes in the midst of war. 

2.1.1 A filial daughter 

Mul<ln is first of all a dutiful daughter. Filial piety is especially canonized by Confucian ideology which has 

exerted great influence on our culture. The Chinese have a special term for filial piety, Xiaoao, which, according 

to Confucius, carries the following senses: 

(I) supporting Jnd caring for one's parents; 
c:n re\ ~rence and obedience: 
(3) continuing the ancestral line; 
(4) glorifYing the family name: and 
(5) mourning and ancestral remt:mbrance . 

(Yu, 19~4) 

That is, dutiful children will not only Jress their parents warmly but also solve their worries and troubles 

mentally. According to the motivation of Mulan's joining the army, she is enlisted in the army in order to help her 

father get over the difficulty; rather than safeguard her country voluntarily. Mulan actually joins the army for the 

sake of her father and her family, practicing her filialness and love as the lines say, .. Father has no grown-up son, 

Mulan has no elder brother. I want to buy a saddle and a horse, and sene in the arnlY in Father's place" (Frankel, 

1<)70). Mulan misses her parents wherever she goes showed in the lines "She doesn't hear the sound of Father and 

Mother calling: she only hears the Yellow River's tlowing water cry tsicn tsien. She doesn't hear the ,;nund of 

Father and Mother calling; she only hears Mount Yen's nomad horses cry tsiu tsiu' (Frankel, I Y70). \Vhen the 

Emperor thanks the brave soldiers by granting them wealth, title and land, Mulan requests only a camel, on which 

she might journey back home safely as the sentences state, "I wish to ride a ,wi ft mount to take me back to my 

home" (Frankel, 1976), v. hich points out Mulan yearns her parents and wants to resume her role as a Jaughter to 

fultill her re~ponsibility of taking care of her pan:nts. In history, Mulan is included in China's list of "Twenty-four 

True Daughters" and bestowed the title of "General of I-'ilial Piety" in temples . .lI1d by Emperors over the y.:ar.s 

('ling, I <)<)5). From this perspective, \ think onc of (he potential themcs of the ballad is to sparkplug filIal pidy. 

\\ hich is traditionally rank..:d amung important virtucs in our culture. 

2.1.2 A heroine and ~l patriot 

Some pcople hold the view that the Ballad of Mulan is a ictrcnd ,If a heroine. For instance, "The Ballad of 

\lulan presents a bold imag..: of ti:male in the feudal ,ocidy" \\ ho breaks the kudal bandagcs and brcad1e~ the 

') lh.:fll m~d/lt. tlrJ;}.Jllafiy. th~ H-;:H1'fDy'r,.lSty '\ ):fiL't.: ... :h;lrg\!J \\ ;lh 'Uflef\ ,=,IUO ,1I1d cl)!k:c!um pI' tlht>d(ai Ill~lkr~al. .!l'ld .tl"iU wdh 
..... '\l1lp(!'Irlh}n :!nd l'fl.!";,!,!"P ,l/)on df 'l\Jng~ dl1J j"Hh.:ms l.'li!fi!I;Yl.'J in Ill\..' l)r(~nng 11/' ~;lcnfi(~,,".· !n t!illC. 111 c:n"d jnrt h~C,!th~ I!( the 
lli1 1~lh.:t.' ll( fh~:-.\..' Pth .. 'llh .. 1It "ll ..... 11 ll1akn;d CJIl1~ Id I)c , .. :.tlt~d 'r lll..'tli (DI ...... (; L,J-\1I1. ~(JI) l, p. 4!) 
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rr:lditional concepts about the roks of men and \~omen imposed by the soci.:ty «(ill Xu-dong. 200~). "To tigure 

female image b.:ing good at riding, archery and lighting valiantly is one of the themes of the folk songs in \iUlth 

Dynasty" (ZHAO Xin-rui, 191)9). In riotous times. women. if lleCL:Ssary, can do as weI! as men in terms of 

sateguarding th.:ir countries as the metaphor at the end of the ballad says, "The he-hare's feet go hop and skip. the 

she-hare's eyes are muddled and fuddled. Two hares rulming side by side close to the ground. How can they tell if 

I am he or .,he?" (Frankel. 1(76) As a soldier. Mulan tultills her duty to her country through her courageous and 

heroic acts embodied as her valor fights in numerous battles, patriotism we may call it. We agree with this point of 

view that the verse is a song of praise, giving high respect to women who have brilliant minds and courageous 

spirit and glorifying female with loyalty, filialness, bravery in the feudal society. 

In this sense, Mulan is the role model for women in certain times, encouraging them in differL:nt times to 

fight for their own rights and their countries. For instance, in the twenties of 20th century, there are two films 

based on Mulan story, namely, Mu/all COlIg JUII and HUA }'lu/all COf/g JIIII voicing the sound of the time, namely, 

feminism calling women to free themselves and breaking the traditional bandages of family to enjoy the freedom 

of love and marriage. In 1939, the movie ,\1I1/all Cong JUIl connected Mulan story with the theme of the time 

lighting against the invasion of Japanese, which spreads patriotism. 

2.1.3 A traditional Chinese woman 

In ancient China, family lite is the vocation of most women through their lifetime who take care of their 

husbands. nurture children, do housework such as cooking and washing, etc. Women are dependant to men, 

abiding by the feudal norms imposed on them, for instance, the three obediences and the four virtues, and the 

three cardinal guides and the five constant virtues. Men and women have their work and responsibilities divided 

explicitly, namely, men working outside like culturing crops, while women paying their time and energy to family 

life like spinning and weaving. It is true of Mulan, which is demonstrated tram the first two lines, "Tsiek tsiek and 

again tsiek tsiek, Mulan weaves. facing the door" (Frankel, 1976). Before Mulan joins the force, she lives a 

traditional lite as many maidens do in ancient China. When she returns home from battles, having hidden her real 

identity lor twelve years, she makes herself up and dresses her female attin:s to resume her female identity 

immediately, which is reflected in the lines ., 'I take otf my wartime gown and put on myoId-time clothes'. 

Facing the window she fixes her c10udlike hair, hanging up a mirror she dabs on yellow flower-powder" (Frankel, 

l!.lin). 

By describing Mulan as a traditional woman, the anonymous author rrom common people wants to express 

the theme of ~Ilti-w~r. "The ballad is a tragedy, presenting to people the devastation of valuable things in one's 

Ii te" (HE Cheng-feng, 20(5). Mulan admires stable ,1I1d peaceful life, but wars make it just an illusion. The author 

describes fights in a concise <lnd short manner, employing six lines, "She goes ten thousand milc~ on the business 

of ~var: ,he crosses passes and mountains like flying. Northern gusts carry the wttle of army pots, chilly light 

,l1ines on iron almor. Generals die in a hundred battles, ,tout soldiers return alter ten year~" (Frankel. ! <)76), 

Ivhich retleets eOlllmon people hate wurs, do not want to Illention them in detuils and cherish peaceful and ,table 

life, "Iulan rc.:fuses every award otfcn:d by the Emperor: rather, she desires to go back home JS quickIY;]$ possihle . 

. \rril ing home, \-Iulan resumes her reJ! gender vvhich demonstrates ,hL: longs tor the peaceful life \V Ith Jaily 

routines. To sOllle extent, I agree to this view considering the theme of the hallad to be JlltiV\ aI', which is com eyed 

III the sense of I ic\ving \-1ulan as the image of a traditional WUIllJn. 

111 J Iv oro. pcopk intcrprl't ,"'ulan \; illl;!gcs di,parJteiy li'om dl ftl:rent ,lI1gi<:S. filere i, no !'I!!IH or 111'PIll! 

!Ilion); tilese "ell.,. ti'<lIll \\hieh I ,eic:Lt the onc', I rrcier to as I'\L' JnalY),l'd dbol\.' hy IIJY of (olllbllllllg <lliler,' 
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th-:orit.:s \\ ith my \tall.:es. :-.Jt.:xt. kt\ 1110\'t.: on to\~ards the part of analyzing \tulan's imagt.:s in Disney 111m it.:. 

2.2 "ulan's image in Disney "ulan 

.2 . .2.1 The plot synopsis of t-.lulan 

The Illovie is based on the Ballad of .\lulan, n:inventing the story of a young Chinese maiden Mulan (,oi..:ed 

by WEN Ming-na) disguising herself and joining the Imperial Army in her tilther's pla.:c Clner she is rejected by 

the local matchmaker. With the hdp of the sidekick, Mushu, a wise-cracking dragon (voiced by Eddie \\urphyl. 

"tulan survives the training camp. Weeks later. in the fight of Tung Show Pass, "1ulan comes up with a novel idea 

of .:ausing an avalanche, which brings the army to victory and sa,es Captain Li Shang. But, she is wounded, 

which re,eals her real gender. Mulan is abandoned by the amly. When Mulan decides to go back home with 

"lushu and cricket. she finds the Huns survive in the past battle. She decides to risk e\erything in order to ~Jve 

her country Jnd she wins at last with her wit and cHarts. Mulan does bring great honor to her family. become a 

hero in her time and tind romantic love eventually. 

2.2.2 A dutiful daughter and a brave soldier 

It is a fact that Mulan joins the force disguising as a man out of her filialncss and love for her father, as she 

cxplains to Captain Li Shang, 001 did it to save my father. .. lt was the only way! Please. believe me!,,2, after her 

secrete is revealed. As a soldier. Mulan consumes her responsibility heart and soul. risking her life to defend hi.:r 

country. She saves the army and Captain Li Shang in the Tung Show Pass tight, and what's more, she saves the 

Emperor and the whole nation with her intelligence and courage. 

2.2.3 An independent individual 

Disney film refigures Mulan as an individual pursuing and pro\'ing her self, following Di~ney narrative 

:>tructure which consists of the hero's or heroine's miserable failures in society - escaping - sdfrcalization slich 

a~ achieving one's life goals - tinding an ideal spouse at last in a romantic love. Having been rejected by the 

local matchmaker who makes cruel remarks on Mulan's performance, saying, "You are a DISGRACE! You may 

look like a bride, but you will NEVER bring your family honor!,,3, Mulan begins to ponder her real social status 

and identity which is reflected through the theme song retlection as tallows. 

Look at me ... 1 will ne,er pass for a perti:et bride 
Or a pertect daughter 
em it be'.' 
I'm not meant to play this part? 
'low 1 set: 
That if I were truly to be myself 
I '.,ould break my tiuTIily', heart. 
Who IS Ihat girl I see 
Staring ,tmight ba~k at me 
\\ hy IS my rel1ecti\>n "lmeone 1 Jon'l know 
""mehow 1 cannot hide 
Who 1 JI11. th"l1gh I',,, tried 
Vv hen wi II my rcllcctltll1 ,h,)w 
Vvho 1 ,un II1sI<k! 
Vvh"n ,,,11m} retlee!IOIl ,lh1W 

\\ ho 1 :1111, 1I1S; d,:'.' 

We can ~rasp the contr:Jdiction in \1ulan's heart. namely. being willing to he a tilial daughtl.':r in her parents' 

,y c~ on the one hand. and dt.:siring to be her st.:lf who is an indcp<.'ndent individual un tht.: other hand. Thi.:n, the 

\/i//,I/I;( 11/" Rdfl~\ed (rom I;flp: ',\\\\\ (I"''' d~':r i):"lh:'y Sl,,:npl .... \fu!aIlJlIml: 
I "''J!d. 
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\~ar prov id..:s an opportunity for \1ulan tu pro"e h..:r "alue Jnd ability. In the training camp, Captain Li Shang 

,tat..:s in th..: 'iong "I'll Mak..: a Man Out of You", "Once yOU tind your centc'r, you are sun: to win".), \\ hich points 

out SUIt of .\merican individualism. (n addition, Mulan\; h..:art-to-heart cunversation with Mu"hu \\hcn she is 

fursaken in the snow mountain lIpon discovery of her female g..:nder, confessing, "'laybe I didn't go for my t~lth..:r . 

. "laybc' \vhat ( rea!!y wanted was to prme that I could du things right. So that when I looked in th..: mirror, ('d S":c' 

someone worth\~hile"'<, emphasizes her passion to prove herself. 

All these display the mainstream of American cultur..: individualism that has long been part of the Wt:st's 

cultural fabric and emphasized the primary importance of the individual "existing as a distinct entity, self-reliance 

and personal independence"h. A strong theme that underlines Mulan's b.:havior is her pursuit of id..:ntity. To 

Disney Feature Animation Pr..:sident Peter Schneider, "!'.-Iulan is a very intimate, personal story about a loyal and 

brave girl who's going to find herself' (Kurtti, 1998, p. 189), and "the s.:arch for who we are and the search for 

self are an ever-ongoing process and universal theme" (Kurtti, 1998, p. II). Barry Cook, the co-director, shares 

the same obs.:r-.ation, saying, "I think Mulan celebrates the importance of an indiyiduul. Mulan shows what a 

difference one person can make" (Strauss, 1998). From this sense, Disney reiments the story according to its 

production formula, protit-making purpose, global market strategy, American culture, and universal themes, .:tc., 

and retigures Mulan as an independent individual owrcoming all obstacles in achieving her individual d.:stiny. 

2.2.4 A competent female 

To many American review.:rs, "Mulan represents female empowerment, winning her place by using her 

brains and relying on her courage and instinct, .:ven when all the odds seem to be against her"c. In the moy ie, 

Mulan endur.:s quite a few hardships such as training in the camp and earns the respect of her fellow warriors and 

th.:ir courageous Captain Li Shang by h.:r persistence. dilig.:nce and strong-willedness. She helps the army deteat 

the Huns army with her brilliant mind in their first fight and saves Captain Li Shang. Moreover, Mulan, as a 

femal.:, saves the Emperor who bows to her and the whole country who kn.:el down to her for her trem.:ndous 

contribution to the victory. 

The tilm reflects feminism in America, giving a high praise to female who pursues and fulfills dreams 

through untiring efforts. Howewr, Disney stops short of making Mulan a manifesto of women's liberation. It 

takes J middle-of-th.:-road approach. It retrains from going to the c'xtreme of f.:minism. 

2.3 Cultural integrations and differences 

Disney Mulan based on th.: Ballad of Mulan demonstrat.:s the dialogue betwt:en Chinese culture and 

American culture from which we can see the cultural integrations and ditferences. 

2.3.1 Cultural int.:gratiuns 

( I ) Plot source 

Disney, as a multinational corporation, requires a steady ,trcam of noyei id.:as und constant rein\; cntions of 

rroduction. According to Mulan's co-director Tony Bancroft, Di'illey has to find "ne\\ and intcre'iting charad.:rs 

from ditferent locales ,1Ild cultures, so that they don't all ':l1d up similar" (Strauss, 1()'I~). \lulan, Di'l1c'y's loth 

Jilimatcd f..:ature, marks the first time that Disney makes use of In \sian story that is llbscllre to the I'est of the 

111,,). 
Ih,J. 
/I,ilil 1I/l/,lil'll! f~\..'lrtc\,:d from hur: '\ ',\ ',v .. !fl. .... \\crs, .... -'otll Idpic ,IH.11\ ItItUJJ"1)'L 
',)"mll~:L''''(H1 (-:!Orm .. \rnl ", I!)yt)) \/r \;/u,!)'J.: t/II'/t'(;'udi.' ,1/{I/(1I1 Rdrr~\ ..... 'J (rllllllltlr n:r"fHl',hl/:;~)!'J"~lrL·\i .... "'''' 

I, '()\ " ... 'r~\ I\...'\I,~, n;ov 1\.. .... \Juiafl __ 1 I)I),\.( I1rml 
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\\orld. Although Disn..:y \Iulan has been transformed in som..: signitic:lnt \Iays. ~om..: core dements of the nnginal 

kgcnd r..:main: the movie i~ bascd on th..: Chin..:se folktale :Ibout a girl warrior \1 ho is willing to sacritice hel'Self 

tor ha tath..:r. 

B..:sid..:s. "'lulan. cither in the ballad or in the mOl ie. joins the army on bchalf of her father. dedicates her 

tilialness and love for her father. The cultural identity of Mulan as a dutitul daughter i~ maintained in the movie. 

II hich rdlects the respect tor the original culture. 

(2) Chinese cultural icons 

Disney situates the new story amidst Chinese cultural icons such as the Great \-VaIL honoring ancestors. 

Xiangqi. Chinese costumes, dragons, the Chinese zodiac. Tai Chi. martial arts, paintbnlsh. the magnitic..:nt parade, 

acupuncture, dumpling, karst landscape. name a few, to cn:ate the visual pleasure with exotic s..:enes on the one 

hand and to retain the core and tlavor of the original culture on the other hand. Disney utilizes "tield trips \\ hi..:h 

have become part of Disney's filmmaking process" (Kurtti, 1998) to enhance their respect for cultural authenticity 

and get a tirst-hand feel of the actual location of their screen stories. Disney hires a great number of Asians and 

,\sian-Americans to design the characters taking on Chinese appearance: black hair, black eyes and yellow skin, 

For example, CHA:-.lG Chen-Vi, an artist originally from Taiwan, is a key force in conceptualizing the look of the 

key characters. including their costumes (Kurtti, 1998). With the assistance of Chinese musicians, the cartoon 

..:mploys such Chinese musical instruments as temple tlute (Chinese di), gu-zheng (Chi nese zither) and the 

two-string (Chinese erhu) in songs. The movie maintains Chinese flavor as much as possible to integrate Chinese 

and American culture in the process of reproducing Mulan story. 

2.3.2 Cultural differences 

As we know, the Ballad of Mulan is quite short with only about 400 Chinese characters, which pro'; ides 

sufficient room for Disney to exercise its imagination and transfigure a new image, which is tinted with American 

culture. To Mulan's co-director Barry Cook, "that knowledge is liberating because they could let their 

imaginations kick in" (Kurtti, 1998, p. 25). The less historical and detailed is the original story, the greater the 

room for creativity is. The transformation from the original ballad to Disney animation demonstrates cultural 

conflicts between China and America as I conclude as follows. 

( I) Tradition \ s. freedom 

As one of the cradles of human beings civilization. China "has a unique cultural system, which is 

characterized of the ideologies of Confucianism, Taoism. and Buddhism" (OAO Li, 20(6), In the teudal SOCidY. 

\\omen are in a submissive position to men and must hold their tongues in men's presence. In 2.1.4, we regard 

\Iulan as a traditional Chinese woman who docs su..:h chores as weav ing depicted in the tirst two I ines and 

n.:sumes her female gender reaching home by dressing up and making up at the ..:nd of the hallad. 

On the contrary, America with its ~hort period of hi,tory about ZOO years is free from the bondage of the 

,;o-..:all..:d feudal ideology. Americans pursue th..:ir di,tinctive per~onalities and cherish freedom. In the movie. 

\lulan is a trce-'pirited girl who does not readily ennform to the traditional norms that arc imposed on her. Ha" ing 

made a disastrous Jppearance in the tllce of thl' local matcilmak..:r. ,\lulan deCides to chall..:nge the ,oelety's 

c,\pe..:tation for girls of being a bride to urhold her t:lmily honor. The \"ar against th~ Huns otfers ~ILlldn the 

chan..:~ to rullill her aims with free 111lnd ~lI1d individual actions. 

(2) ~al11ily- priority V'i. individual--priority 

\V..: Chil1~sc arc ll1<Jstly -{lmify-()rit:nt~d, ",\ inning honor li)r fal11i1i..:s .ll]d JIK~SlO!,S to glorify t:lIllily n.\ll1C" 

l(j,\O Li. 2()1J(,). fhe ,>'Kial dhi..: "it/) thc ..:urc oftilialne,s ,l11d I,p,.alty n':4uir..:s cvcry on..: tLl.:onlllllt hi~ pi..:ty that 
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h:1~ bt:t:n Ollr tr:l\.litilllJ;j! virtue and tC:1lty t!l:1t is the cxp:1llsion of pit:ty to IllS family Jnd thc country, In thl? hallad, 

\llIlall is dr:ltkd in thl? army t:1king her t':.lther's place to bear her rt:sponsibility and Juty of her tamify, and ,hc 

mi~scs her p:.Jrl?nts a lot during the time ,he is away tram her t':.lmily, and ,he rl?turns home II ithout he:sit:ltions 

II hen the lIaf ends, II hi.:h essentially praise \Iulan's tilialness and \ il1uousness. 

In contrast, Americans are imiil idual-oricnted. They are unique individuals existing as distinctive (rl?atures 

with independent thought and acts. The mov ie Mulan stresses selt:awareness and the desire to materialize 

self-value, as I have analyzed in 1,2.3, regarding Mulan as an independent individual. In addition, Mulan in the 

film plays the leading role in the tights against the Huns either in Tung Show Pass fight or in the Imperial City 

tight, and eventually Mulan sut:ceeds in realizing her seJt:value, demonstrating Americ:ln indi\ idual heroism. 

(3) Gender discrimination vs. feminism 

Tradition:111y, the hierarchical concept takes root in China. Women are appendants to men. being tn:ated 

inferior to men. ""vtulan loses her gender identity and her discourse power before her going back home" (L1 

Shu-ying, 1006). Mulan succeeds in concealing her real gender for twelve years in the battle tield. though we do 

not know how she can do it. Mulan in the ballad achieves quite a lot disguising as a man. if she is uncovered us a 

lIoman in the army, she will be punished by death according to the law against girls in the army. Although 

rse is a song of praise. glorifying female with loyalty, tilialness, bravery in the feudal society. the teminism is 

moderate. 

While in America, equality takes root in Americans' minds who believe everyone is equal in the fel!t of God. 

IIhich is confirmed in the Dedarution oj'lndependcnce, saying, "Everyone is born equal", Wumen in America 

have stnlggled tor equal rights politically, economically and socially since feminism movement in the sixties of 

the twentieth century. The cartoon shows the theme of feminism by changing the plut of Mulan succeeding in 

hiding her gender into Mulan being uncovered without punishment. When the soldiers sing the song "A Girl 

Worth Fighting For" to share their opinions on the ideal wife, Mulan voices her view on it, ,aying. "How "bout a 

girl who's got a brain. who always speaks her mind?"x What's more, The Emperor bows to Mulan in lace of :111 

his people who then kneel down to Mulan for her courageous achievement that she obtains a!. a female. In our 

culture, it is impossible for the Emperor to bow to his subjects who make tremendous contributions to the country 

for thanks; rather, he will provide them with various awards. In a word, the film emphasizes l<:minism by figuring 

a heroine, Mulan. 

Based on sources I have searched and my own understanding, I tigure out the cultural Integrations ,lIld 

ditTerences between the original ballad and Disney movie by comparing Mulan's inwges in the ballad and movie. 

To a large extent. Di,;ney Mulan is:1n ideal case to illustrate the notion of "'glocalization". which I will analy?e by 

comparing the movie with the ballad in the following parts. 

2A Glocalization 

24.1 Detinition 

First of all. I will give the definition of the notion "glocali?atioll", The notion of ";;locclii7Jtion". put fum:Jrd 

by RolJnd Rubert,on. means "the global rroduction of the local :.lI1d the lucali7atioll of tht: glubal" (1995), fhe 

notion >lIggests globali;:ation and localil.ation. like the two SIdes of a coin, can not be divided, And Robert Huit.)I] 

,ays. "Glocalization has ht:en lIsed to su;;gest that the global and the loealmay be l11utually rcint()reing rathcr thall 

necessarily in conflict" (20(JO), As is known to all of us. glohalil.ation is .11l imrortJllt trclld, 1\fIICh ha" to he: 
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unJ.:rstood in conjunction \\ ith localization. For my part. globalization and localization ar.: n:lative and tll.:y ar.: in 

a dialectical relation atlecting mutually. Here in my thc~is. I will locus on the cultural glocalizaton. 

2.~.2 Cultural globalization 

With the ad\\:!nt of information tcchnologics such as computers. satt:llite teleyision. Internet. etc .. the world 

shrinks smallcr. The interrelationships bctween countries are increasingly characterized as interdependent, \\ nh 

the world viewed as a whole. The idea of globalization is quickly extended to the cultural realm to rt:fer to the 

formation of a global culture, the cultural globalization we call it. 

Back to Disney Mulan, which is based on an ancient Chinese folklore unknown to the We~t and other 

non-Chinese Asian countries, Disney's touch has made it a global legend. spreading Mulan as a household name 

to the world. To produce the moy ie. Disney makes great efforts to learn traditional Chinese culture and utilize~ its 

tc-atured approach named tield trip to get tirst-hand intormation in order to maintain the Chinese tlavor as much as 

possible. Disney Mulan exadly entertains its audience "with its exotic scenes, cute animal sidckicks for comic 

reliet~ funny in-jokes. emotional catchy songs and the like which are among the basic dements in Disney 

production formula" (Sinyard, 1988). Meanwhile Disney exposes its audience to Chinese culture, which, to some 

extent, distributes Chinese culture world wide. The worldwide success of Mulan has added a Disney tied version 

of a Chinese legend to the world's popular culture. 

2.4.3 Cultural localization 

The imported culture has to be reinvented to accord with the mainstream of the culture in the country bdore 

it is accepted and prevalent in the country, even in the whole world. Disney Mulan has been transformed in some 

signiticant wa),s, taking on new images in the tilm: as an independent individual and a competent female, whkh 

demonstrates the typical American mainstream culture, namely, individualism and teminism. According to 

:\Iulan's co-director Tony Bancrotl:, he admit, that there are limitations, "We knew we had to respect the ma!t:rial. 

This is a beloved :.tory to the Chinese people. We also knew that we weren't going to make a Chine,e picture. We 

couldn't. We're not Chinese. We have a ditferent sensibility, a ditferent storytelling style" (Kurtti, 1998, p. 24). 

Disney transfigures Mulan with American ideology, thinking patterns and value concepts, from which we can see 

the original Chinese ballad is localized and Americanized culturally. From this sense, I think what is loreign 

becomes indigenous. Meanwhile, the transformation from Chinese ballad to Disney movie enriches ,\Iulan's 

cultural significances in the toreign land. 

On a more general level. cultural globalization and localization n:pn:sent the lorms of transculturation which 

I will attempt to illustrate based on the ballad and the movie as follows. 

3. Conclusion 

In China, Mulan story has been rewritten many a time by writcrs. tilmmakers, dramatists, Jnd storytdlcr". etc. 

m dilferent times. People extol Mulan as ditTerent tigur.:s, ranging from b.:ing a dutiful daughter to hClng a 

cnllfJgeous patriot with themes uf praising lilial picty and strengthening patrioti~m respective-Iy which are among 

traditIOnal morality in our culture. Disne)," tOllch mak..:s the ~I\lcient Chincsc folktale move forw:.lrd towards the 

\\hole world with fre,h image-s ~s ~In ind.:pcndcnt indiyidual and ,I compeknt !\:male. which conveys the 

1l13in,tream of American culture: indi\ iduali:.;m ,lI1d 1(:l11inism. The tran,fomlation from the ballad to the moyic 

\\ hh:ilci, ·W1Wllg the Ji\ ('rse " cr,ion, of :\lui..!n 'l<)~y ~?Il bc \- i~wcd a, a Jialoglle bctwc.:n Chlllcs,: and. \1l1.:ricJ\1 

cuiturc In linll", Ill' cultural int('gr,lti')!1'i ,IilJ c·unt1ict.\. \\ bat\ mor.:. Disney ,\lulan n:lkcts dlltlldl !!fOJidli;:lIiul1 
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and 10cJliz:'lIion through ,\ Ilich ditr~rcnt cultures CJn Jcl1i~v~ advancement in the em of l11ulti-l.'ultllrc. 

bid.:ntly, people wil.'(, disparate attitudes tow,mls the transformed animation tl:aturc. including th~ criticJi. 

negJtivc one. the apprel.'iativc. positive one. Jnd the moderate one. Frum my point of, iew, alldi~nce is ,upros~d 

to grasp the underlined culture to cultivJte and improve thc ability of media lit~raC}' in urd.:r to understand fureil:,1Jl 

cultures better when enjoying movies. To a large extent, we should interpret tr,msculturJtiLlnal products from a 

broad perspective and with an advisable attitude in multicultural era. Therefore. I can accept Disney movie 

because it enriches \lulan's images and signiticances being consistent 1.\-itl1 the local culture. 

To sum up, cultural glocalization is a trend. People of different cultural backgrounds interpret the same 

·transculturational product disparately; however, we should preserve the local culture, and understand ;l11d n:spcct 

other cultures as well in intercultural communication, which I think is an advisable attitude. 
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